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 strength in smallness. As galleries grow bigger with giganti
 cist artworks to fill them, Mullarney's grow smaller, suggest
 ing the greatest space is that of the imagination. There is a
 compelling quality of leadership in this emphasis on the
 complexity within the little and intimate, on the power of
 fragility, on the need for lightness and wit. Her title itself,
 'My Minds I', communicates an interweaving of visual and
 conceptual, seeing and expressing, ego and self, of playful
 inversion and multiple meaning, as well as continuity.'

 Many themes are compressed here: family (again); father
 hood; mothering; nurture and threat. A dialogue of light and
 shadow informs both figures and installation. The light of
 revelation and insight against shades of pain, mortality and
 power - only occasionally named (one is Absolutely
 Untitled). Picasso - the god-like power who overshadowed
 rivals and nature - appears as just one of the many intercon
 nected streams of ideas. In Picasso's Daughter I Janet rein
 vents the titan's portrait of his son, assuming the pose and
 harlequin garb (Fig 4), as she sits poignantly awaiting accept
 ance, and attention (a key theme in her art). She sees beyond

 the commanding forms of the original (a print of which
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 Janet's father had pinned up), describing a child trying to be

 what his father wants. She returns something of the voice

 'apropriated' by Picasso in his devouring of children's art as Jjjl
 he created what Breton called his 'tragic toys for adults'.

 Play and work; toys and art; church or gallery - Mullarney M®
 has evolved a powerful command of both metamorphosis and /
 dissolving boundaries, recasting insignificant toys as tools for

 adult meaning. Creativity in her work is both transfomative

 and healing (she has placed installations in several hospitals).
 Her training as a restorer, nurturing the work of others, her

 travels in India and Mexico and understanding of their artistic

 traditions, and her long domicile in Italy have often rightly
 been cited as influences on her work. But this show is just as
 likely to enrich our reading of other art, like the outsiders of
 Jack Yeats, the God's-eye viewpoint in Bruegel's Children's
 Games, or the glassy stage of an Avercamp ice scene. I
 Janet Mullarney 'My Minds Eye' Butler Gallery, Kilkenny until 13 December
 2015. All images © The Artist.
 William Gallagher, lecturer and occasional writer on art, has taught at the Crawford
 College of Art, UCC and TCD, worked at the RHA and was curator of the Glebe House and
 Gallery, Donegal.
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 Outstandingly reviewed in these
 pages by Cliodhna Shaffrey,
 Through a Glass Darkly', Irish Arts
 Review, Autumn 2010, pp. 80-84.
 In conversation with the author.
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